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IN 2016 PAVEL BÜCHLER COMMISSIONED 
a latin translation of a passage from 

KARL MARX AND FRIEDRICH ENGELS’ 
the communist manifesto (1848). it was hand-typeset in plantin, 

printed in a single copy on a historical press 
in the plantin moretus museum, antwerp, and photocopied an hour 

later at a local copy center.

              PHILIPPE PIROTTE
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If  I recall it right, an artist friend of  mine once said, 
‘print suggests truth.’ Newspapers, books, printed 
matter convey the truth. It seems that since the 
news is less and less ‘printed’ but more and more 
travelling in the digital sphere, it is also less ‘press-
ing,’ less and less true. As the aforementioned 
friend is a painter it is funny to think that before 
photography graphic prints were used to document 
paintings. These prints were considered to contain 
‘truthful’ information about their counterparts. Fel-

-
leagues were up to, and processed the information 
into a new counter-factual practice. Printed texts 
have this same reminiscence of  truth in Western 
religious history.¹ The Bible is considered a holy 
book, and though there are many versions, the four 
canonical ones have became authoritative in their 
Latin translations. Priests were the gatekeepers, re-
straining the proletariat from reading the ‘truth’ on 
their own, independently from their interpretation. 
But then Protestants became avid readers by trans-
lating the holy book into popular languages. In the 
Jewish genealogy of  subsequent holy books, Karl 
Marx could be considered as the Messiah nobody 
was waiting for.

¹ The Quran has to be read aloud; its text re- 
 peats time and again.

The original sheet, Factionis Communisticæ Præ-
conium—1562 was added to the collection of  
the Hendrik Conscience Heritage Library by 
Iris Kockelberg, the Plantin Moretus Muse-
um’s director. The photocopy, Factionis Com-
munisticæ Præconium—1562 (copy), was shown 
in an exhibition at Tommy Simoens gallery.



The original sheet, 
nium

rector. The photocopy, 
conium
at Tommy Simoens gallery.
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Flirting with the sacrilegious Pavel Büchler want-
ed to have the Communist Manifesto translated into 

text was in the end translated by a Catholic. Indeed 
the Manifesto was never translated into this language 
that nobody speaks anymore, except maybe Pavel’s 
Catholic who probably communicates with God in 
Latin in some kind of  colloque singulier. The Manifesto, 
though, was meant to be read by everyone, by all po-

against all elitist, authoritative, canonical speech. 
So why did Pavel want to print an excerpt of  the 
Manifesto in Latin and, moreover, why should this 
have been done on the printing devices of  the 16th 
Century Bill Gates of  book-printing Christophe 
Plantin, one of  the early engineers of  mechanical 
reproduction? And why a single copy? Was it to give 
back an aura to one of  the most printed books in 
the world, in an inversed Benjaminian move? 
Pavel’s unique print—again an insubordination 
against the function of  the machine on which it is 
made—was added to the famous Plantin Museum 
Library by its conservator as one of  their precious 
and undeniably ‘rare’ prints. Burying the Commu-
nist Manifesto in a library of  rare books doesn’t make 
sense to me, but then Pavel made a photocopy of  
his print, which is shown in art galleries. I am get-
ting nervous while lost among ghosts: Benjamin 
again, Plantin, Karl Marx and a catholic translator. 
Could Pavel be a medieval scholastic copyist? 
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