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religious context then relates to political and historical currents that | also want to explore.

CBP: Can you talk about the range of source materials for the series? You've mentioned before that
some were based on photographs given to you from a third party and some are more personal to you.

MK: All the source material was sent to me as photographs by the religious workers depicted. They
provided a large enough range of images for me to edit down and select the ones that most appealed to
me for painting. In addition, | used two personal photographs for the ‘Deseta Singing’ paintings - this
scene was of a burial before the Covid 19 pandemic, which | re-imagined for our present time.

Hospital Chaplain and Mihrab (Rehanah Sadiq at Queen Elizabeth Hospital, Birmingham), oil and acrylic on
canvas, 50x60cm, 2020. Photo: Peter Mall.

CBP: Can you discuss your strategies for moving between photographic referent, memory, and pictorial
design and invention in the construction of your painting in general?

MK: In each case | ask myself how best an image or scene would translate into a painting. | start off with
sketching a scene lightly in thin washy paint, which allows me to edit out elements at this stage, and
construct the composition. | had initially intended to work on paper only (partly due to time constraints),
but as the project grew in my studio | moved to acrylics on small canvas boards, then to oil paintings on
canvas (larger than the canvas boards). While the scale of the final image was going to be printed at
billboard-size proportions, the intimacy of mark-making at a smaller scale in my studio was important to
me. | wanted the paintings to feel personal and familiar rather than grand and monumental.
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Installation view of Matthew Krishanu works at Southbank Centre’s Everyday Heroes. Copyright the artist. Photo:
Linda Nylind.

Picture Plane, Niru Ratnam Gallery, London. Photo: Damian Griffiths.

CBP: You also have a solo exhibition at the recently established Niru Ratnam gallery. Can say a few
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words about this show and how it draws from the interconnecting series of works from your portfolio?

MK: My show at Niru Ratnam Gallery grew out of a conversation in my studio with Niru about my
paintings of missionaries and priests in India and Bangladesh (my Mission series), and in particular the
large painting ‘Mission School’ (which was last shown at the John Moores Painting Prize in 2018). Other
than ‘Mission School’ the exhibition is largely all new works, drawing out the relationships between my
works which depict children (in particular two boys) in landscapes, alongside scenes of Christian ritual
and ceremony - usually taking place indoors. While I'd been painting works for this show during
lockdown (in particular images of Indian priests and nuns), | had been thinking of how religious workers
were currently at the forefront of dealing with the coronavirus - giving comfort to the bereaved and
burying the dead. When in June | received a call from the Hayward Gallery asking me if | would be
interested to make a work about a key worker - religious workers immediately came to mind, and the
series of paintings for ‘Everyday Heroes' began.
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