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<Old masters> 2019 Performance view of
‘Evening of Performances’ The Roberts
Institute of Art, London, 2019

Courtesy of the artist; The Roberts Institute of
Art, London; Stigter van Doesburg, Amsterdam;

2 Installation view of ‘Frammenti’ June 14 -
August 5, 2022 Thomas Dane Gallery, Naples
Courtesy of the artist; Thomas Dane Gallery,
London and Naples; Stigter van Doesburg,
Amsterdam and Tanya Leighton, Berlin and

‘Thomas Dane Gallery, London and Naples; and Los Angeles

Tanya Leighton, Berlin and Los Angeles Photo: Roberto Salomone

Photo: Mike Massaro Performer: Jimmy Robert
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The Eclipse of the Body

- Article by Kim Seongyeon - Image courtesy of the artist, Tanya Leighton

Paradoxically, the act of concealing something actually reveals its
outline most clearly. The concealed and what conceals take form at the
boundary of light and darkness, and this paradoxical moment is when
Jimmy Robert’s art world is also materialized. His work that spans
performance, photography, installation, and video explores paradoxical
time and space, where things gain visibility as the body traverses media
and spaces while also becoming hidden. Like the sun covered and
revealed by the moon, Robert’s body constantly wanes and waxes before
our eyes. Beauty and vulnerability. Intimacy and distance. Magnanimity
and exclusion. The individual and society. These all appear as though
they exist in different dimensions, but it is also clear that they can exist
in sync; it is this gap between languages and bodies, as well as moments

that cannot be translated, that Robert captures through movement.
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Images cannot fully reflect what is conveyed through the senses.

This is the fundamental reason behind the failure of recreation or
representation in art. Robert admits and accepts this, placing the
body itself right at the turning point between moving and still images.
His objects, images, text, and performances freely cross boundaries
as they are translated into their own languages and fail. Among them,
Robert’s collage works created by enlarging, scanning, and printing
paper extend into space as they are loosely hung or fixed to the wall
with masking tape. The two-dimensional paper (image)—which
demonstrates its materiality as it is crumpled, folded, and ripped—
gains three-dimensionality (layer) when it encounters space.

Robert’s work is also unique in that he does not leave his

performances as one-off events. As his performances transform
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into photography, video, and installations, they gain new life and

meaning in the exhibition space. In a sense, it is the artist’s answer to
the long-standing question: “How will performance art address the
issues of documentation and reproduction?” The moving body turns
into a still image, and that image gains materiality in its exhibited
space, transforming into another body. In this cycle, where the body
is the only constant, the distinction between the original and the
reproduction, as well as between presence and absence, becomes blurry.

The crossroad at which Robert stands (overlapping identities as
a Black person, gay, immigrant, and artist) serves as a critical pillar
in interpreting his work, but Robert does not reduce himself to any
single category. His body is not a representation of a specific identity—

rather, it serves as an element that reveals how fluid the structure or
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framework we call identity is and how it is rearranged, depending on
the context. His actions are not representations of his own narrative,
but attempts to briefly strip away norms and projections imposed by
contemporary society or to rearrange them within a new framework.
Robert’s work leaves us with questions rather than conclusions.
How can we be open to universality while maintaining uniqueness?
How does the body create shared languages through contact with
others’ bodies? What does art enable at that boundary? Robert does
not offer a clear answer; instead, he places us right in the midst of
the instability between the image and the body, between success and
failure. And there we discover how multilayered or foreign the body—
our most familiar condition—can be. It is there that his body leaves a

lingering impression. @)



