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The sign above the studio entrance reads “Video Inn,” written in all caps and now
coloured by an 80s patina. There, we meet painter Elif Saydam, sitting on the steps
of the former video store in Alt Moabit, a district of old West Berlin. The spectre of
this movie rental remains and lingers like a friendly ghost. Posters of Hollywood
femme fatales and crates of video tapes still remain in the shared space. The video
store has not completely moved out yet and even seems to be moving back in,
though not in the form of physical, video cassettes. The store has morphed into a
living archive of ideas, shape-shifted into a collective artist studio space.

(Berlin Art Link, July 2022)
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However, no bohemian artists are to be found here, Just diligent cultural workers,
labouring frorm nine to five, seven days a week, “This place is like a nunnery,”
Saydam jokes, "we expand and contract here, according to need.” Their latest works
were produced in the front of the shop in a recom with a very big window and
recently exhibited at Tanya Leighton gallery. Today, fellow Stadelschule alumni, José
Maontealegre, is soldering copper into intricate leaves for a sculpture,

Saydam's extensive collection of bristle brushes, oil paints, and archive of cultural
ephemera have migrated to what used to be the porn section of the video cassette
store. Here, their practice flowers amongst plants and other creative cormrades,
between the dust of their studiomate's woodwork and bike grease, fueled by desire,
curipsity, and time spent in contemplation. How the images find their way onto the
canvas is, at first glance, a mystery. However, the longer one is surrcunded by
Saydam's wallpapering of knick-knacks and Tupperwares filled to the brim with
odd souvenirs, one begins to notice how objects repeat themselves, create
dialogues, and react to each other. Pencilled on the studio wall, the title of their
recent show at Tanya Leighton gallery, ‘F*rgiveness,' reads like an expletive, but
appears as a whisper or residue. Forgiveness is reconfigured as an ambivalent

notion, not of submission but of retaliation.
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Though Saydam's wiork is often regarded through a laens of the ornamental and
decormtive, the source imagery gracing the studio walls is evanascent, Mol a direct
reference st all, the visual signifiers seem very distant from what makes its way onto
the canvas, like memecries peeling off the walls. Saydam paints while speculating,
“what if the audience are grandmothers, teenagers, and/or homaosaxuals” Aftar

ong flaneur walks or coycling Chrough Berling archives of digital phonae snagshols
and odd objacts are collected, sometimes ink-jet printed onta 1-shirt fails, then
melted directly, and unforgivingly, anto the canvas. Later still, they are embellished
with painted patterns. A red sofa for dreaming and naps stands in the studio corner.
A Tur Tox stole serves as o pillow while a found skelch of Freddy Mercury smirking
ike the Maona Lisa watches over the studio. Source images of patterns such as a
Lozlh, carloon character citrus fruits, an absurd Loy fiourine of a cop sl inils plastic
shell as well as golden chocolate wrappers create layers of frou-frou on the walls, A
friend will give me s chocolate wrapper because they tell me, 'this is so you'”
Saydam explains. This is how the best material fodder finds its way into their studio

gifted by friends or Lhe streals of Berlin,
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The logistics of aezlhelics fEscingle Sayvdarm (o the poinl of obseszion, How cam
sormealhing be ornameantal and challenging 7 How do rmolifls 2nd pattarms oblain
signilying powers? INa banmer hangs oul of a painbing ke iDwould aul of 3 Berlin
balcory, shouling ranbows, Lhe Baby colours ol the Lrans llag, or 50K AFD, can Lhe
slegan-like meanings be bolb vacucus and rmeaninglul? 91 could either be s
cormmmodiled ralersnce Lo senbimeanlal righlescusness, Tha palelle of which Tils
ricely, ol avan if 1L elleclively belillles the processes of embodiment ard exclusion
it relers Lo, i also works as & casual symbel by which peaole car recoanize each
clber,” noles weriler Maxi Wallenborsl in an essay on Sayvoam's work entitled Tidoils
foor Dirrirabive Faterialisrr: The Snack, the Arbis and the Cuther) In the byrical and
Lheorstical lexl, Lhe snack becormes a oritical theory (o understand how Casly
seslhelios musing on culensss bile beck. The decorzlive lamons in Lhe gainting
‘Wakirg Lermonads' (2027 juslaooss ormermenlazl gold lzal lermons with Lhe Serman
juice pack ‘Curstloscher Thay conlain the wil of 2 well-cralled memsa with Lthe
ambiarce of an ald-Lirmey minialure Eainling. Yigwears consurme Lhe work as Lhey
wolld & salisfying sneck. Bul what is being thirsted Tor, o whose desire ever really

gyueriched?
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Alza an indopendent novelist puolishad by Groken Dimanche Press, Saydam
Mmiaintains a writing oractice that, though intimats, is 2 part of thair painting
process tao, Many paintings titles have 3 doukle name. The acdition of "alsa-
known-as" cpens a doar inta anather reacing, dounling the content's possikilities.
Cifton the titles of series such as The Landloras’ exist befare the work itselfis mads.
Thoudgh the titles are catchy and the signs reference palitical ideas, Saedam
camments, “lwauld nat 3y my work is explicitly political but it does push an
agenda” Saydam is inspired by Arrerican realist painters thougn transtars their
wvisualvacabulary into 2 Curopean setting, YWhat would oo dirers ar gas stationsin
America are Spdtis. laundramats or casinas in Barling Against thewall whers usually
a canvas wolld hang, leans an OFEM sign frem a Biergarten. Similar o the
restalgic wideo stare vins, The sigh s like a portal into anather dimension. A
recurring thems in theirwork, the corner store of Spdtiis a motif and cultural
gatzway in Berlin that also exists in Faris, Istarnaul, and Mortréal, but with different
rames—not T mention that they could Be interproted as a subtle critique of
capitalism and serve as alternative gathering spaces or sites of refuge. In the
painting ‘Alles Fantasy aka Meet me Later or Mever, Really' [2022). a red stop-sign-
like sign reads "Spat Kauf" the universal symibal for after-hour shopoing.

Kurfiirstenstrafle 156, 10785 Berlin
+49(0)30 21 972 220, info@tanyaleighton.com, www.tanyaleighton.com



Tanya Leighton

S0 AT Goe=s TiT2an T 2ail air ke the debsrls or capitalist real mm arad cig 12
consumel culture? In Saydam's studic, sericusin2ss ard coamecic reliel nanc Ut in
convarsation. Thn iosa afthe arkist s weorker, for cenmale, is ta be found ie the
cimmnicky heirk ke of 1 cpsing Inge; thin cartaos star sticker sperks thie narmes of
cxkikitinn funozres Its oypes hawe bulging ren weins, skining bright and b rning ot
Fueerythimg that glivtess is not gold. Then again tha wvalue placed cmoart ard
COmrrodities 18 arlsmrany, Lot spes2inie, The S ndy wra s trash Tars Le Fizve 2
siimilal =himenel e the Gald lea® e Gellisrments on sorne of the cainvases. The
valus ot the sl a2 of o cach cther, "To roe this s anto, net Kitson,” siates
Smydarn. The differenes? Camap exposes R ansthatie hicraresies onn BElends chinm
irtn e rerrpcdne Tondarky, Sagdam anirts oot that this trarsformatios from
arseots into oo ftuse 5 somathirg "oueers and immigmnts undarstand the best

rinkots beoorms sowsenirs, as was the cosain their parcrit's collection af
rrerncrakil iz in Canaca—remirders o Thelr Tarkigh hentade. Merroiies or Hlaces
ancd ig=atities adlass toalizcte ke metaphc o sta=-dust, 3 Adocrsay s anatber
raalin, a cade raprezenting ad disira-tli=ag izsalt all at ance
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