PS1°5 SPRAWLING ‘GREATER NEW YORK" SHOW BROADENS ITS
PURVIEWY, WITH MIXED RESULTS
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VWhat  sight! David Hammans's glorious black-and-red-striped Afisan American Flag is now Sying high in the sky dbove the
courtyerd of MolA PS1. Visible even from outside the Brutalist concrets walls of the Long Tland City museum, it is the first work
that visitors will ses in this year's edition of “Greatar New Yok, and it is emblematic of the intriguing changes that ars afoot in this,
the fourth edition of the quinquennial

Onee a proving ground for young artiste—you can count on one hand the momber of artists nl:lu'l:hlnmwhnlppu.mdmputadmm
—ﬁnnﬁibﬁimhlgnmbolﬂ]}mlﬁgmmnﬁnmlfm ms.mw@ﬂﬁnmmnmmﬁlm
inaignificant percentage of picecs date from well before the 2000s. You may recognize some of them, Eke that Sag, which Hammona,
who ia 72, first showed in 1991 and which hes hang for years cutside the Spodio Museum io Hoglem

Mostalpia—for the grittier Mew York of old, for certain ssteblished artisty, pechaps for leas complicated timess—svrafts through the show,
but thankfully, it rarely overwhelms. In some of the show's best moments, the clder works and clder artists imbue the affair with a
mmmenfbimﬁmlgrnihr, milﬁ.ngﬂ:r'burand.Pmidingnfnmsdu.ﬁnnﬁrfheymngu artiste on hand

One prime sxamgple: unflinching, sy bleck-and-white photographs by the late,
great Alvin Baltrop (1945-2004) that document the cruiting scene on the long-
lost Hudson River pier in the 1070s and 1950s hnks wp in scary, infreceating
veays with the aimilacly marginal, post-apocalyptic wodld thet Loretta Fahrenhols
peesenin in her mastespisce of an abatract sci-fi sombie dance Slm, Dired Flaces
{2013}, in which dancers roam through East New Yok and Far Rockavay in the
dead of night post-Humicans Sandy.

The vwork was P““'""”’“"]V been screensd ot Fahrenhol='s [N Yok ) Lery and as A will Fom Lomss Fabresholz's Dileh Plakvs, 3043,
pert of . } A ich i o lﬂ'y'ibﬂfjfj'ml i COURTEEY THIARTIST ARD REDNA GFALLINGES FIME &RT
dutifully going to seme of the city's better smesging galleries over the past two or

three years, many of the younger artists heee will be familiar. Some of the wooks will be too, having been secyeled from previous
exdhubitions. Far working critica, that &3 a disappointment. There are no grand surpdses, no major discoveriss to be mads.

The show's curetorial foumome—MoMA PS1 curarar Peter Eleey, art historian Dogzlas Crimp, MolA associate corstor Thoman J.
Lax, and P51 asistent curator Mia Locks—heve pleced work in @ way that is spacious and considered, and many of the artat they
bave tapped are excellent, but their finel result b oddly anodyne. Many of these artista have taken bigper swings elaswhere in recent
vears, and meny are represented by only a singls, modest work I maspect 2 lot of people will welk swey from the show with pleasant
impresaions, a fevr mice photos, and none of the lasting shocks that can come from thrillinghy new art.

ArtNews, September 2013



Having said that, if the goal of “Greater New York™ ia to provide for the laypemon an cverview of what the youth and somes of their
maore sstsemed sldam are up to, then this sdition is reascnabhy succssful It pressnts & muoltifarsoes art scens that 1s hot for painting (e
leant of the smudiedly nafve, digitally pristine, or scatclogical varietiss), taken with cutré—minded fashion designen, seturning to the
readymade in obliqus ways, and occsssonally a bit too enamored of the past.

It i3 mot just Baltrop's sex photos calling up the precariows New Yok of the 1970s,
B, and "I0s. James Mared's Pondulum {197E) is screening in PS1's cavernons
duples gallery, a film of a prop wrecking ball swinging along an empty TriBeCa
street. & long ow of photos from 1976 by Roy Colmer cop Ed Ruscha's Sunset
Szig mrick, shewing every door along waricus stretches of Manhattan arreees.
Another suite of photographs, from 1979 by Henry Flynt (the composer!), show
the mnappy graffiti postry of SAMO, the nom de plame of Shannon Dewson, Al
Diies, and Jean-Michel Basquiat, scribbled on the sides of buildings. Images by
Roaalind Fox Sclomon, who in 85 this year, show all kinds of Mew Yorkers out
end about in the city, inclading two young black boys syeing gans et & police
mruseum an two white mennequing loom over them serily. The feminist are
collective fierce pussy aleo provides & marker of enduning treuma. Founded in 1991
to combat ATDS, it has well installation and talsmwey nevapaper print thar
Frosabind Fos Sobmon, Poboe Mosar, 1004 memorializes the countlsss unnamed victima of the dissass.

COURTESY THE ARTIST AMD IRUDE SLVEASTEN GALLDRY

These works throw into sharp relief the fact that few poung artism (in “Greater
Mew Vook™ or otherwise) work in such a strictly documentary or on-the-strests mode today, with the excellent photographer Deana
Lawml.ll-nu:leﬁhmﬁum.TﬁMiﬂMlnlﬂn&mﬁqmﬂWﬂpﬁdthﬂwh}m
officials af & prison in upstats New York of the same family's visine—the mother and father {who was incarcesated) abweys appear, but
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Real-world politics intrade exphicatly at onby & few other times, and not abways L
mcceasfully. Cameron Rowland (whoae solo outing ar Artists Space waa peceptly
aadly delaved) offers up two makeahift pass-thrus (the revolving doors used 1o
guard products and employess Som castomen ot bodegas) and o box of copper
Piping.!‘ﬂll:ngﬂ:}rlhhmentnnlwnﬂhbd about welfare reform is a tad self-
more-overwrought conceptual pratures in the room next door—the price of &
photo of spray-painted houses in Hudson, New Yok, b tisd to the velos of that
:ul—elh.hundnuﬂmnftmh:ﬁﬂilﬁmndh:ﬂ:andiﬂimn nfnumm.nd.'rl?
futures.

T waorks Hibed Paes- Th by Camason Rowland, bos bid4.

7¢ mnph srwrmnles of intellanina] mreteneinn ars messiflhe rars This s 2 sheer shon s riane] plessnres slheis of s lareshs restrained
e e 75t e el S e A
domesticated kind. In the big open gallery oo the second floor, the curators offer up what is, relatively spraking, their one big virtuoec
presentation, amembling a larpe gang of fizurstive sculptures. The quality is uneven and the woda bleed together a bit at o distance, bur
it ia the one time that your pulse might quicksn

Tomy Mablll, Figere 1, 3045, and Radl da Nisves, DeyaVes) of Wonder, 2007-14
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Mar=lli pecple, one male, one female, both neked, standing on their heads. Leser-lnown young artists performing well inchade Sam
Anderson, a fast-rising minianrist, who offers & bewitching clay seulpture, a Bfe-aize little girl sitting on the ledge of her hollowsd-out
pedestal, and Hayley Silverman, who hes funny, eddly grotesque ncodle bowls filled with werious Lttle figures. But I think Ravl de
Miewes avzala the scene with o positively effervescent, bulbous cartoon chasectes of @ body covered in what muat be tens of thousands of
Littls shiny balls in every colar. ﬂnduuﬂm—-m:gmrmlnnkgu-nd too. Mary Beth Edelson’s Kalf Bobbif (1904) mannequin wislds
butcher hbnhhmqhm]mmmnmhﬂymﬁqdmbhm Red Grooma's brongze Jdr
Uniwersr (1990} in unrepentant besfoake lamch.

Mz Unr "a fulsome les thyme very nicely with the bulping biceps and pees in one of the sx delicious paintings offered up by
Gine Beavers, whoae heevily teahared worls portray, with elmost sickening amounts of peint, food pom (juicy steaks, & bounty of
domuts), and porn porn {a body bedecked with bath soap). Mouths will wases.

An marw unsted wall drswing by Mim Doncy.

W'es, painting in faisly well represented, and much of it 35 strong, fom the hypes-reel pop oddisies of Greg Parma Smith to the fowing
ladies of ire Diancy (who has a joyous well painting on the top floor) to ronghly 35-to-40-year-old paintings by Robert Kushner to
the fabric constructions of Eric Mack

Bur the curators seem a0 fixated on keeping the procesdings neat and tidy and spare that they almost manage to deadsn the powsr of
some other paintings, which is something of a feat given the huge talents involved. In & room with black walls they packed in four
extroverted, appropriation-£lled cartoon peintings by Jamien Julianc-Villani and only cne sach from William Villalonge, Sue
Wilkiama, and Peter Saul. Thoee unfamiliar with their work may be laft wondering whar the big deal is sbout them, which is a shame.

A]Jluin'l:l:.l.tl)l.m‘:mnm,'l:l!mgﬁ,ilhmw%hﬂ,mnlwmnnhm&iﬂghmmlH.l.nE
maonolith glows with & desp orange planet (the checklist liar notes that Gummy Bears are involved)), and two wall piecea resembls alien
wozlds populated with, in one cass, e-ciparette tovers and swirling fog.

Dol o Ay R, Cavridond Zome 83 (Hamas B B amokeg e sob-amoimal, 204



With varving degrees of nuccess, “Greater New Tork™ also ventures beyond art into vinzal culture as @ whole. The fashion designen
offer some vasaal punch, particulacly the vet Susan Clanciole, whose do-it-youmelf slegance just had & star rarn at Mew Tork's Bradge:
maodsls in a delserabls foll-room installation. {.Hju.rne Mulgu.uclmlmllguutlﬂsuunuu a mndnLr)TthankithE.g_ukuhu
gets awhole room to themselves to show quite a few of the thowsands of sundsy cbjects they have sourced and atocked fom all oves the
behold, and if that overdoad did not link up so nicely with the hand-fashicned objects of artist Mancy Shaver, o shopkeeper herself, and
phetographs by Saza Cwymar, which share the room and overflow with visuel information.

Burton and the ceramic wonden of Joyoe Fobine. But using nearly a whale room for the bland resin scalptures of Amy Brener and
or two works, as i the sass with Howardena Pindell (whoss shimmering pamtings nesd o major retroapective in MNew Yerk), Pake
MeArthur, Sergei Tcherepnin, and Kevin Beasley.

Like the last iteration of “Cireater Mew York,” in 2010, thia one, which rona
through Mazch 7, 2016, sports  formidable bneup of screeningn and

For many, Mew Yosk s not an eany place to love right now. It In certainly not an
eany place to be meking art. Walking through the show, I kept hoping to come
upan more signs of the tense, tamcus atate of the city in 2015, displays of biting
disscnances. They never appeared. On the one hand, I admire the sunny
Wira Dancy, Call From Wisist, 3045, disposition of so much here; on the other, I admit that it feels off And so the
work that I kept coming back to, the one thet feels like 12 most precisely represents
the present moment, is Fahrenholz's film Difed Pladns. It 18 set in a world that is at once in disarrey, anreal, wraclked by the threat of

e

Ulpudiats, Ofeber 13- A sariier verrian of this port mrisstated where Angis Keefer's photograph was sbat. If depicts Hudron, mot Detroit. In
addition, Keefer's wides in fimed to commodity futures, nt stock fictures ax previcusly shafed



